
 
 
Ivana Živić’s painting practice focuses on the relationship between the body, space, 
and inner states of consciousness. Through figuration, she explores liminal zones in 
which the body exists between control and surrender, stability and loss of balance. 
Motifs of water, interiors, and ornament function as carriers of psychological, cultural, 
and emotional layers. 
Her process is based on collaboration with live models in real conditions, most often 
underwater, in swimming pools and in the sea. These sessions are unstructured and 
rely on physical experience, breathing, and unpredictability, allowing the models to 
become active participants in the formation of the image. The artist begins with real 
architectural spaces that she photographs on site, then reconstructs and reshapes 
them into composite environments. From photographic material, scenes emerge that 
transcend documentary representation and become mental spaces. 
This long-term body of work, developed over more than a decade and brought 
together under the title Rooms of Water, is realized through large-scale oil paintings. 
In these works, space does not function as a backdrop but as an active field of 
psychological, bodily, and perceptual experience. 
Painting serves as a means of slowing down and transforming immediate experience 
into a visual language of prolonged presence. Ivana Živić’s works are positioned 
within contemporary figurative painting, yet outside narrative or illustrative logic, 
insisting on stillness, suspension, and openness of meaning. 
 
 
 
Slikarska praksa Ivane Živić fokusirana je na odnos između tela, prostora i 
unutrašnjih stanja svesti. Kroz figuraciju, ona istražuje liminalne zone u kojima se 
telo nalazi između kontrole i prepuštanja, stabilnosti i gubitka ravnoteže. Motivi vode, 
enterijera i ornamentike funkcionišu kao nosioci psiholoških, kulturnih i emocionalnih 
slojeva. 
Proces rada zasniva se na saradnji sa živim modelima u realnim uslovima, najčešće 
pod vodom, u bazenima i u moru. Ove sesije su nestrukturisane i oslanjaju se na 
fizičko iskustvo, disanje i nepredvidivost, čime modeli postaju aktivni učesnici u 
formiranju slike. Umetnica polazi od realnih arhitektonskih prostora koje fotografiše 
na licu mesta, a zatim ih rekonstruiše i preoblikuje u kompozitne ambijente. Iz 
fotografskog materijala nastaju scene koje prevazilaze dokumentarni karakter i 
postaju mentalni prostori. 
Ovaj dugoročni ciklus, razvijan tokom više od jedne decenije i objedninjen pod 
nazivom Sobe od vode, realizovan je kao niz ulja na platnu većih dimenzija. U tim 
radovima prostor ne funkcioniše kao pozadina, već kao aktivno polje psihološkog, 
telesnog i perceptivnog iskustva. 
Slikanje služi kao sredstvo usporavanja i transformacije neposrednog iskustva u 
vizuelni jezik produžene prisutnosti. Radovi Ivane Živić pozicionirani su unutar 
savremenog figurativnog slikarstva, ali izvan narativne ili ilustrativne logike, 
insistirajući na tišini, zadržavanju i otvorenosti značenja. 
 

 


